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Understanding Non-Fiction Prose 
Study Notes for B A Second Year  - Semester III 

Major in English — Course Code: HENGCT1202 

• How to Be a Writer — Ruskin Bond 

• The Story of My Experiments with Truth (Part I) — M. K. Gandhi 

• A Moveable Feast — Ernest Hemingway 

• The Diary of a Young Girl — Anne Frank 

Word for Students 

These notes are meant to support your own reading of the four prescribed texts, not to replace it. Non-

fiction prose rewards close, attentive reading, because the pleasure of these texts often lies in small, 

specific details — the exact way Bond describes a rejection letter, the precise incident Gandhi 

confesses to, the particular café where Hemingway wrote, or the small daily worry Anne Frank records 

about her family. Try to read each text at least once from beginning to end before using these notes 

for revision, and return to the original text whenever you can to check your understanding of a theme 

or incident. 

As a final piece of advice, remember that examiners generally reward answers that show genuine 

engagement with the text over answers that rely on vague, general statements. Two habits will serve 

you well throughout this course and beyond it. First, whenever you finish reading a chapter or section, 

pause and note down, in your own words, what the passage was mainly about and why it might matter 

to the larger themes of the book. Second, whenever you read a critical or thematic point (including the 

points made in this booklet), test it against the text itself by asking: where exactly does this happen, 

and how is it actually written? This habit of checking general ideas against specific textual detail is 

the single most useful skill for both writing strong examination answers and genuinely enjoying non-

fiction prose as a form of literature. 

Good luck with your reading, your revision, and your examination. 

Dr Narsingh Pimparne 

Department of English 

Bahirji Smarak Mahavidyalaya Basmathnagar 
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How to Use This Booklet 

Each module in this booklet follows the same pattern, so that you can revise efficiently: an introduction 

to the author, background on the book, its structure, its major themes explained one by one, notes on 

the writer's style, a note on the text's significance, detailed section-by-section reading notes, a fully 

worked model answer, and finally a set of short-note and long-answer practice questions. Read each 

module once alongside the original text, then return to these notes closer to the examination for quick, 

focused revision. 

You will also find, toward the end of the booklet, a comparative overview linking all four texts 

together, a complete guide to the examination pattern with a full mock question paper, a glossary of 

important terms, and a set of frequently asked questions about how to prepare for this course. Use the 

suggested revision timetable in Section 8 to plan your weeks before the examination. 

1. Course Structure at a Glance 

This paper, Understanding Non-Fiction Prose, is a core paper for the Second Year B.A. English 

(Major) students in Semester III. Non-fiction prose is writing that is based on real people, real events 

and real experiences, rather than imagined stories. In this paper, we study four important works of 

non-fiction: a book on writing, a spiritual autobiography, a set of personal memories, and a war-time 

diary. Together they show how prose writing can be honest, reflective, and deeply personal. 

1.1 Teaching Scheme 

Course Code Course Name Hours/Week Credits 

HENGCT1202 Understanding Non-Fiction Prose 04 04 

 

1.2 Examination Scheme 

Course CA ESE Total ESE Duration 

HENGCT1202 40 60 100 2.5 Hrs 

 



Dept of English   BASYSemester III Understanding Non-Fiction Prose      Bahirji Smarak Mahavidyalaya Basmathnagar  

3 | P a g e  

 

1.3 Course Objectives 

1. To inspire learners to understand and appreciate works of non-fiction prose written by well-

known writers. 

2. To develop skills of critical analysis and interpretation through the study of diverse works of 

non-fiction. 

3. To inculcate the habit of reading non-fiction prose in students. 

1.4 Course Outcomes 

After completing this course, a learner will be able to: 

4. Analyse, explore and appreciate non-fiction prose. 

5. Enjoy reading non-fiction prose as a form of literature. 

1.5 Curriculum Details 

Module Topic Hours 

1.0 How to Be a Writer — Ruskin Bond 15 

2.0 The Story of My Experiments with Truth — M. K. Gandhi (Part I) 15 

3.0 A Moveable Feast — Ernest Hemingway 15 

4.0 The Diary of a Young Girl — Anne Frank 15 

 Total 60 

 

1.6 Required Reading 

• Bond, Ruskin. How to Be a Writer. New Delhi: HarperCollins, 2020. 

• Gandhi, M. K. The Story of My Experiments with Truth. Ahmedabad: Navajivan, 2002. 

• Hemingway, Ernest. A Moveable Feast. U.S.A.: Scribner, 1996. 

• Frank, Anne. The Diary of a Young Girl. New York: Washington Square Press, 1969. 

                                                                                               

 

                                                                       Dr Narsingh Pimparne 

Department of English 

Bahirji Smarak Mahavidyalaya Basmathnagar 
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What Is Non-Fiction Prose? A Quick Introduction 

Before we look at the four texts in detail, it helps to understand what makes non-fiction prose different 

from fiction. Fiction is imagined; the people, places and events are invented by the writer, even if 

inspired by real life. Non-fiction, on the other hand, is grounded in fact. It deals with real people, real 

experiences and real ideas. Yet non-fiction is not simply a report of facts. Good non-fiction prose is 

shaped like literature: it has a voice, a structure, a point of view, and often a strong emotional pull. 

The four texts prescribed in this paper represent four different kinds of non-fiction writing: 

• How to Be a Writer is a practical and reflective guide, part memoir and part advice book, 

written by a working author about his craft and his life. 

• The Story of My Experiments with Truth is a spiritual and moral autobiography, in which the 

writer examines his own life as a series of experiments in truth and self-discipline. 

• A Moveable Feast is a memoir made up of short, vivid sketches of a specific period and place 

in the writer's youth. 

• The Diary of a Young Girl is a real diary, written without any thought of publication, that later 

became one of the most read personal accounts of the Second World War. 

As you study each text, keep three questions in mind: What is the writer trying to say? How does the 

writer say it (style, structure, tone)? Why does this way of writing matter? These three questions will 

help you answer both short-note and long-essay questions in the examination. 

1 A Brief Note on the Tradition of Non-Fiction Prose 

Non-fiction prose has a long history across world literatures. Long before the novel became a dominant 

literary form, writers recorded travels, personal reflections, moral arguments, letters and life stories in 

prose form. Autobiography and memoir, in particular, have ancient roots: writers across many cultures 

and centuries have used the record of a single life to explore larger questions about morality, society, 

faith and identity. The diary form, similarly, has a long tradition as a private record that sometimes 

later becomes public, offering readers unusually direct access to a writer's thoughts at the time events 

actually occurred, rather than filtered entirely through later memory. 

In the modern period, non-fiction prose has grown to include many forms: the personal essay, literary 

journalism, travel writing, memoir, autobiography, and the published diary or letters. What unites 

these forms, despite their differences, is a shared commitment to the real: real people, real places, and 

real experience, shaped into prose that is readable, engaging and often deeply reflective. The four texts 

prescribed in this course sit within this larger tradition, each representing a distinct and well-

established branch of non-fiction writing. 

2 Why These Four Texts Are Studied Together 

At first glance, a light-hearted guide to writing, a serious spiritual autobiography, a nostalgic literary 

memoir, and a teenager's wartime diary might seem to have little in common. Studying them together, 

however, allows students to see the range of what non-fiction prose can do. It can teach practical skills 

while entertaining, as in Bond's book. It can serve as a vehicle for rigorous moral self-examination, as 

in Gandhi's autobiography. It can preserve the atmosphere of a particular time and place through 

carefully shaped memory, as in Hemingway's sketches. And it can offer an unfiltered, day-by-day 

record of extraordinary historical suffering seen through ordinary eyes, as in Anne Frank's diary. 

Together, the four texts give a well-rounded introduction to the possibilities of non-fiction prose as a 

literary form. 
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Module 1 -How to Be a Writer by Ruskin Bond. 

1 About the Author 

Ruskin Bond is one of India's best-loved English-language writers. Born in 1934 in Kasauli, in the 

hills of northern India, he spent much of his childhood moving between different towns because of his 

father's job, and later experienced the early loss of his father and a difficult relationship with his mother 

and stepfather. These early experiences of loneliness, and of finding comfort in books and in nature, 

shaped him as a writer. He went on to write novels, short stories, essays and books for children, almost 

all of them set in and around the Himalayan hill towns he loves, especially Mussoorie, where he has 

lived for decades. He has received major literary honours in India, including the Sahitya Akademi 

Award and the Padma Shri and Padma Bhushan. His writing is known for its simplicity, warmth, 

gentle humour and closeness to nature. 

2 About the Book 

How to Be a Writer is not a dry textbook of rules. It is Ruskin Bond looking back on his own long 

writing life and sharing, in a friendly and conversational tone, what it actually takes to become and 

remain a writer. The book blends personal memory with practical advice. Bond talks about his 

childhood reading habits, his early attempts at writing, the rejections he faced, the discipline of daily 

writing, and the simple joys and hardships of a writer's life. Because Bond writes about his own 

experience rather than giving abstract rules, the book works both as a memoir and as a gentle guide 

for anyone who dreams of writing. 

3 Why This Book Belongs to Non-Fiction Prose 

This text is a good starting point for the course because it shows students that non-fiction can be light, 

personal and encouraging, while still being thoughtful. Bond does not pretend that writing is easy or 

glamorous. Instead, he is honest about failure, patience and the years it can take to find one's own 

voice. This honesty is itself a mark of good non-fiction writing. 

4 Key Ideas and Themes 

a) Writing as a Way of Life, Not Just a Skill 

Bond presents writing as something that grows out of daily habits — reading widely, observing life 

closely, and writing regularly — rather than as a talent that appears suddenly. He encourages young 

writers to treat writing as a long-term companion, not a quick route to fame or money. 

 

b) The Importance of Reading 

A recurring idea in the book is that no one can become a good writer without first becoming a good 

reader. Bond describes how his own childhood reading, often of books far above his age level, shaped 

his imagination and his sense of language. 

c) Observation and the Everyday 

Bond repeatedly shows how ordinary, everyday things — a walk in the hills, a conversation overheard, 

a memory of childhood — can become the raw material of good writing. He teaches that a writer does 

not need dramatic events to write well; a writer needs attention. 
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d) Discipline, Patience and Rejection 

The book does not hide the difficult side of a writing life. Bond talks about rejection slips, slow years, 

and the discipline needed to keep writing even without immediate reward. This theme is important for 

students to note as an example of realistic, non-glamorised non-fiction. 

e) Simplicity of Style 

Bond's own advice about writing clearly and simply is reflected in the way the book itself is written. 

Short sentences, plain vocabulary and a conversational tone make the book an example of the very 

principles it teaches. 

f) Nature and Place 

As in most of his work, Bond's love for the hills, trees, seasons and small-town life of Mussoorie runs 

through this book as well. Nature is not just a backdrop; it is often shown as a source of inspiration 

and peace for the writer. 

5 Structure and Approach of the Book 

The book is organised as a series of short, readable chapters or sections, each focused on one aspect 

of the writing life — for example, getting started, finding ideas, dealing with rejection, developing a 

personal style, and sustaining a long career. Because the chapters are short and conversational, the 

book reads more like a series of friendly talks than a formal manual. This structure itself is worth 

noting in the examination, since students are often asked about the form and style of a non-fiction text, 

not only its content. 

6 Writer's Style and Tone 

• Conversational and friendly, as if Bond is speaking directly to the reader. 

• Simple vocabulary and short, clear sentences, suited to a wide range of readers. 

• Gentle humour used to soften serious advice, especially about failure and rejection. 

• Autobiographical detail woven naturally into practical advice, so the book never feels like a list 

of rules. 

• A warm, encouraging tone rather than a strict or lecturing one. 

7 Significance of the Text 

For second-year students, this text is significant because it demystifies writing. It shows that even a 

widely published, award-winning author began as an uncertain beginner who had to learn patience, 

face rejection and slowly build a career. It also models, through its own simple style, the very qualities 

of good prose that it recommends: clarity, honesty and attentiveness to everyday life. 

8 Sample Short Note Questions (Module 1) 

Q. Write a short note on Ruskin Bond's view on the importance of reading for a writer. 

Key points to include: reading shapes imagination and vocabulary; Bond's own childhood reading 

habits; reading widely across genres and levels; reading as the foundation before writing. 
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Q. Write a short note on the theme of discipline in How to Be a Writer. 

Key points to include: writing as a daily habit rather than a burst of inspiration; the need for patience 

over years; Bond's own experience of slow beginnings; discipline as more important than sudden 

talent. 

Q. Comment on Bond's writing style in How to Be a Writer. 

Key points to include: simplicity, conversational tone, gentle humour, autobiographical warmth, short 

sentences, accessibility to a general reader. 

 

8 Detailed Reading Notes — Section by Section 

The points below expand on the main phases Bond covers in the book. Use them alongside your own 

reading to build fuller answers. 

On Beginnings 

Bond recalls that he did not set out with a grand plan to become a famous author. His earliest efforts 

were small: letters, diary entries, brief pieces sent to magazines and newspapers, many of which were 

turned down. He stresses that almost every writer begins in obscurity, and that the desire to keep 

writing despite little encouragement is often more important than early success. Students should note 

this as evidence against the popular idea that good writers are simply 'discovered' — Bond's account 

instead emphasises years of quiet, unglamorous effort. 

On Finding Material 

Bond explains that ideas do not need to be dramatic or exotic. A walk to the market, a neighbour's 

habits, the changing of seasons in the hills, or a half-remembered childhood incident can all become 

the seed of an essay or story. He encourages beginning writers to keep a notebook of small 

observations, arguing that a writer's material is usually close at hand rather than far away. 

On Rejection and Persistence 

One of the more practically useful sections of the book deals directly with rejection slips. Bond 

describes how repeated rejection can discourage a young writer, but insists that persistence, along with 

a willingness to revise and improve, eventually pays off. He treats rejection as a normal, expected part 

of a writing career rather than a sign of failure. 

On Style and Voice 

Bond advises against imitating other writers too closely, encouraging beginners to write in language 

natural to them rather than adopting an artificially 'literary' tone. He connects clarity of style to honesty 

of thought: if a writer understands an idea clearly, they can usually express it simply. 

On a Writer's Daily Life 

Later sections describe the practical routines of a working writer: fixed hours of writing, the quiet 

discipline of finishing a page even on days without inspiration, and the balance between solitude, 

needed for concentration, and engagement with the world, needed for material. Bond presents his own 

life in Mussoorie as an example of a modest, steady, sustainable writing routine rather than a dramatic 

or bohemian one. 
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9. Model Answer (Long Answer, for Practice) 

Question: Discuss How to Be a Writer as both a memoir and a guide for aspiring writers. 

Ruskin Bond's How to Be a Writer works on two levels at once. On one level, it is a memoir, in which 

Bond looks back on his own long career and recalls the specific experiences that shaped him: his 

childhood love of reading, his early rejected submissions, and his gradual, patient rise to becoming 

one of India's most loved English-language authors. On another level, the book functions as a guide, 

offering practical advice to anyone who wishes to write, covering topics such as finding ideas in 

everyday life, developing a personal style, coping with rejection, and building a sustainable daily 

writing routine. 

What makes the book effective is that these two levels are never separated. Bond does not give abstract 

rules disconnected from experience; instead, every piece of advice grows out of something he actually 

went through. When he tells the reader that rejection is normal, he supports this with his own memories 

of rejection slips. When he explains that good material is often close at hand, he illustrates this with 

examples drawn from his own hill-town surroundings. This blending of memoir and guidance gives 

the book both credibility and warmth: the reader trusts the advice because it comes from lived 

experience, not theory. 

In this way, How to Be a Writer becomes more than a simple how-to manual. It is a demonstration, 

through Bond's own simple and honest prose style, of exactly the qualities of good writing it 

recommends: clarity, patience, attentiveness to ordinary life, and honesty about difficulty. For a 

second-year student, the book offers a useful lesson in how non-fiction prose can teach through 

personal example rather than abstract instruction. 

10 Worked Short-Note Answers (Practice Set) 

Q. What does Ruskin Bond say about the role of nature in a writer's life? 

Bond suggests that closeness to nature, especially the hills, trees and changing seasons around 

Mussoorie, offers a writer both material and mental calm. Natural surroundings give him small, 

specific details to write about — a bird call, a monsoon shower, a mountain path — while also 

providing the quiet, unhurried atmosphere that supports steady, reflective writing. Nature, for Bond, 

is not decoration but a genuine working companion for the writer. 

Q. Why does Bond consider rejection an important part of a writer's growth? 

Bond treats rejection not as a verdict on a writer's worth but as an ordinary stage that almost every 

writer passes through. He recalls his own early rejection slips and frames them as opportunities to 

revise, improve and persist. By presenting rejection honestly rather than hiding it, Bond reassures 

beginning writers that early failure does not predict later ability, provided one continues to write and 

learn. 

Q. How does Bond connect simplicity of style to honesty of thought? 

Bond argues that clear, simple writing usually reflects clear thinking, while overly complicated 

language can be used to hide uncertain or confused ideas. He advises young writers to avoid imitating 

a 'literary' style that does not come naturally to them, and instead to write in language close to their 

own natural voice, trusting that clarity will follow from genuinely understanding what one wants to 

say. 
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Module 2 — The Story of My Experiments with Truth by M. K. 

Gandhi (Part I). 
1 About the Author 

Mohandas Karamchand Gandhi, popularly known as Mahatma Gandhi, was born in 1869 in 

Porbandar, in present-day Gujarat, India. He studied law in London and worked for many years in 

South Africa, where he first developed his method of non-violent resistance, known as satyagraha. He 

later returned to India and became the most important leader of the Indian freedom movement, using 

non-violence and civil disobedience as his main tools of struggle against British colonial rule. Beyond 

politics, Gandhi was deeply concerned with truth, self-discipline, simple living and service to others, 

ideas that shaped both his public life and his personal conduct. 

2 About the Book 

The Story of My Experiments with Truth is Gandhi's autobiography, originally written in Gujarati and 

later translated into English and many other languages. Unlike most autobiographies that focus on 

public achievement, Gandhi's book is centrally concerned with his inner life — his moral struggles, 

his mistakes, and his attempts to live according to truth and non-violence. He calls his life a series of 

experiments because, like a scientist, he tested his beliefs about truth, diet, celibacy, and service 

through practical experience, and was willing to record his failures as honestly as his successes. 

Part I of the book, which is prescribed in this course, covers Gandhi's early life: his birth and family 

background, his childhood, his early and arranged marriage, his schooling, and his experience of 

travelling to London to study law. This portion of the book lays the foundation for understanding how 

the moral seriousness of his later public life had roots in his childhood and youth. 

3 Structure and Approach 

The autobiography is organised into short chapters, each dealing with a specific phase or incident in 

Gandhi's life. Gandhi's approach is confessional and reflective: he does not merely narrate events but 

also examines them morally, asking what he learned and where he went wrong. This gives the book 

the quality of a moral and spiritual journal as much as a conventional life story. 

4 Key Ideas and Themes in Part I 

a) Truth as the Central Value 

Gandhi's overriding concern throughout the book is truth — not only truth in speech, but truth as a 

way of living. Even small incidents of childhood dishonesty are examined seriously because, for 

Gandhi, truthfulness in small matters builds the character needed for truthfulness in larger ones. 

b) Self-Examination and Confession 

A striking feature of Part I is Gandhi's willingness to confess his own faults openly, including incidents 

involving deception of his father, participation in acts he later considered wrong, and struggles with 

desire and temptation. This honesty is central to the book's power as non-fiction: Gandhi refuses to 

present himself as a flawless figure. 

c) Family, Marriage and Duty 

Gandhi describes his early marriage, arranged in childhood according to the custom of his community, 

and reflects critically on child marriage as a practice, even though he himself was married young. His 
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comments on his relationship with his wife, Kasturba, and on family duty, show his growing awareness 

of the gap between social custom and moral principle. 

d) Education and the Journey to London 

Part I also covers Gandhi's schooling in India and his decision to travel to England to study law, against 

the wishes of some elders in his community. This section explores his anxieties as a young man in an 

unfamiliar country, his early attempts to adopt English manners, and his gradual return to simpler, 

more disciplined habits, including his commitment to vegetarianism, which he had promised his 

mother he would maintain. 

e) The Seeds of Later Principles 

Even though Part I deals only with childhood and youth, careful readers can see the early seeds of 

ideas that Gandhi would later develop fully: simplicity, self-restraint, respect for one's word, and a 

refusal to separate private morality from public conduct. 

5 Writer's Style and Tone 

• Simple, direct prose, free of ornamentation, suited to serious moral reflection. 

• A confessional and self-critical tone, unusual for autobiographies of public figures. 

• Short, focused chapters, each built around a single incident or phase of life. 

• A calm, measured voice, even when describing painful or embarrassing episodes. 

• Frequent moral commentary alongside narration, blending storytelling with self-analysis. 

6 Significance of the Text 

This text is significant for the course because it demonstrates a very different kind of non-fiction from 

a light memoir like Bond's: here, non-fiction becomes a tool for rigorous self-examination and moral 

inquiry. Gandhi's willingness to admit fault, and his treatment of his own life as an ongoing experiment 

rather than a finished achievement, offers students a model of intellectual honesty in writing about 

oneself. 

7 Sample Short Note Questions (Module 2) 

Q. Write a short note on Gandhi's idea of truth as presented in Part I of the autobiography. 

Key points to include: truth as more than factual accuracy; truth as a guiding principle in daily conduct; 

small acts of honesty and dishonesty in childhood; truth linked to self-discipline. 

Q. Write a short note on Gandhi's account of his early marriage. 

Key points to include: description of the custom of child marriage; his later critical view of the 

practice; his relationship with Kasturba; personal reflection versus social custom. 

Q. Comment on the confessional style of Gandhi's autobiography. 

Key points to include: open admission of faults; refusal to present himself as perfect; moral 

seriousness; the book as a record of experiments rather than achievements. 

 

 



Dept of English   BASYSemester III Understanding Non-Fiction Prose      Bahirji Smarak Mahavidyalaya Basmathnagar  

11 | P a g e  

 

8. Detailed Reading Notes — Section by Section 

On Childhood and Family Background 

Gandhi opens by describing his family's background in Gujarat, including his father's position as a 

respected local official known for integrity, and his mother's deep religious devotion, which Gandhi 

later credits as an early influence on his own spiritual seriousness. He recalls himself as a shy, 

unremarkable child, not academically brilliant, which is worth noting since it works against any idea 

that Gandhi's later greatness was visible from birth. 

On Small Acts of Wrongdoing 

Part I includes Gandhi's honest account of certain youthful mistakes, including secret experiments 

with habits he later disapproved of, and a period of petty theft to cover the cost of these experiments. 

He describes his eventual decision to confess these acts in writing to his father, and the profound effect 

his father's calm, forgiving response had on him. Gandhi treats this episode as an early, formative 

lesson in truth-telling and non-violent response to wrongdoing, since his father's gentle reaction taught 

him more than punishment could have. 

On Child Marriage 

Gandhi narrates his own marriage, which took place when he and his wife Kasturba were both very 

young, following the custom of his community. While describing the ceremonies and his youthful 

excitement, he also steps back, as the older narrator, to criticise child marriage as a harmful social 

custom, showing how the autobiography moves between narrating the past and judging it from the 

standpoint of later maturity. 

On the Journey to England 

Gandhi describes the resistance he faced from some members of his community when he decided to 

travel to England to study law, since foreign travel was viewed with suspicion by some elders. He 

recalls the vow he made to his mother, promising to avoid meat, alcohol and other practices, before 

he was permitted to go. In England, he describes his early, somewhat awkward attempts to adopt 

English clothes and manners, followed by a growing discomfort with this imitation and a return to 

simpler habits and a firmer commitment to vegetarianism, partly through contact with English 

vegetarian societies. 

On Early Religious and Moral Awareness 

Part I also shows Gandhi's early exposure to different religious ideas, through family practice, popular 

stories, and his reading. Although his mature religious and philosophical views developed later in life, 

these early experiences are presented as the first seeds of his lifelong concern with truth, self-control 

and moral duty. 
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9. Model Answer (Long Answer, for Practice) 

Question: Examine Gandhi's treatment of childhood and youth as the foundation for his later 

principles of truth and non-violence. 

In Part I of The Story of My Experiments with Truth, Gandhi presents his childhood and youth not as 

a separate, unimportant stage before his 'real' life began, but as the very foundation on which his later 

principles of truth and non-violence were built. Even small, seemingly minor incidents are given 

serious moral weight. His account of secretly experimenting with forbidden habits, followed by petty 

theft and eventual confession to his father, is a clear example: Gandhi does not treat this as childish 

mischief to be laughed off, but as an early and important lesson in truth-telling, since his father's 

forgiving response, rather than punishment, taught him the power of gentleness over harsh correction. 

Similarly, his account of his early marriage allows the older, wiser narrator to look back critically at a 

social custom he himself experienced, showing the growth of his moral judgement over time. His 

journey to England, and the vow he made to his mother to avoid meat and alcohol, mark an early 

instance of the discipline and self-restraint that would later define his public life. Even his short-lived 

attempt to imitate English manners, followed by his return to simplicity, foreshadows his later, more 

famous rejection of Western material culture in favour of simple living. 

Taken together, these episodes show that Gandhi's autobiography is carefully constructed to 

demonstrate continuity between the ordinary struggles of an unremarkable boy and the extraordinary 

moral seriousness of the adult he became. This is one reason the book is described as a series of 

'experiments' rather than a simple life story: from childhood onward, Gandhi treats his own conduct 

as material to be tested, examined and corrected in the pursuit of truth. 

10 Worked Short-Note Answers (Practice Set) 

Q. What role does Gandhi's father play in Part I of the autobiography? 

Gandhi's father appears as a figure of integrity and quiet authority. The most significant episode 

involving him is Gandhi's written confession of youthful wrongdoing, to which the father responds 

not with anger but with silent tears and forgiveness. Gandhi describes this moment as one of the most 

powerful lessons of his life, teaching him the strength of non-violent, compassionate response over 

punishment, an idea that would later become central to his public philosophy of satyagraha. 

Q. How does Gandhi describe his early attempts to adopt English manners in London? 

On first arriving in London, Gandhi describes trying to fit in by adopting English clothing, learning 

dance and other social customs considered fashionable at the time. He soon finds this imitation 

uncomfortable and financially wasteful, and gradually returns to simpler habits, focusing instead on 

his studies, his vegetarian principles, and his growing interest in different religious and philosophical 

texts. This shift marks an early instance of his later, well-known preference for simplicity over 

imitation of Western customs. 

Q. Why does Gandhi describe his life as a series of 'experiments'? 

Gandhi uses the word 'experiments' because he approaches truth and moral conduct the way a scientist 

approaches a hypothesis: through trial, honest observation of results, and willingness to record failure 

as well as success. This framing allows him to write about his own mistakes, such as youthful 

dishonesty or discomfort within his early marriage, as valuable data in an ongoing moral inquiry, 

rather than as embarrassing facts to be hidden from the reader. 
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Module 3 — A Moveable Feast by Ernest Hemingway 

1 About the Author 

Ernest Hemingway (1899-1961) was an American writer, one of the most influential prose stylists of 

the twentieth century. Known for novels and short stories written in a spare, understated style, he 

covered subjects such as war, love, loss and courage. Hemingway worked as a journalist before turning 

fully to fiction, and this journalistic training shaped his famous style: short sentences, concrete detail, 

and a refusal to over-explain emotion. He lived for several years in Paris in the 1920s as part of a 

community of expatriate writers and artists, an experience that forms the subject of A Moveable Feast. 

He was awarded the Nobel Prize in Literature in 1954. 

2 About the Book 

A Moveable Feast is Hemingway's memoir of his years as a young, largely unknown writer living in 

Paris in the 1920s. It was compiled and published after his death, based on notes and drafts he had 

written in his later years, looking back on his youth. The book is made up of a series of short, self-

contained sketches rather than one continuous narrative. Each sketch usually focuses on a place, a 

person, or a memory: cafés where he wrote, conversations with fellow writers, his early struggles with 

poverty and ambition, and his relationship with his first wife, Hadley. 

3 Structure and Approach 

Because the book is built from separate short chapters, each can almost be read as a stand-alone piece, 

though together they build a portrait of a specific time and place: Paris in the years just after the First 

World War, when a community of foreign writers and artists gathered there. This loosely connected, 

sketch-like structure is one of the most distinctive formal features of the book, and it invites 

comparison with the more continuous, chronological structure of Gandhi's autobiography. 

4 Key Ideas and Themes 

a) Paris as a Formative Place 

The city of Paris is almost a character in the book. Hemingway repeatedly shows how the streets, 

cafés, weather and daily rhythms of Paris shaped him as a young writer, giving the book its well-

known idea that a city experienced deeply in youth stays with a person for life, like a feast that can be 

carried with you wherever you go. 

b) The Struggles of a Young Writer 

Much of the book focuses on Hemingway's early career, when he was poor, largely unpublished, and 

uncertain of his future. He describes the discipline of writing daily in cafés, the excitement of finishing 

a good day's work, and the anxiety of not knowing whether his writing would ever succeed. This theme 

connects usefully with Module 1, since both Bond and Hemingway write about the discipline and 

uncertainty of the writing life, though in very different styles. 

c) Literary Friendships and Rivalries 

The book includes memorable portraits of other writers and artists Hemingway knew in Paris, 

describing both warm friendships and moments of tension or disagreement. These sketches show how 

a community of writers can support, challenge and sometimes unsettle one another. 
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d) Poverty and Simplicity 

Hemingway describes a period of real financial hardship, including going hungry so that money could 

be saved for essentials. Rather than presenting this only as suffering, he often frames it as part of an 

intense, focused, meaningful period of his life, when simplicity of living matched simplicity and 

seriousness of purpose in his writing. 

e) Memory and Nostalgia 

Because the book was written many years after the events it describes, it is shaped by memory and 

looking back. Students should note that this creates a particular tone: affectionate, sometimes 

idealised, and coloured by the knowledge of what Hemingway's life and career later became. 

5 Writer's Style and Tone 

• Spare, economical prose with short, direct sentences — the hallmark of Hemingway's style. 

• Concrete, sensory detail: descriptions of food, weather, streets and cafés rather than abstract 

statements of feeling. 

• Understatement: strong emotions are often suggested rather than directly stated. 

• A nostalgic, reflective tone, since the book looks back on youth from later in life. 

• Episodic structure, built from short, vivid sketches rather than one flowing narrative. 

6 Significance of the Text 

This text introduces students to a very different prose style from the other three works: tight, minimal 

and suggestive rather than expansive or explanatory. It shows how non-fiction prose can achieve 

emotional depth through restraint, and how memory and hindsight can shape the telling of a life story. 

It is also useful for comparing different structures of non-fiction writing: a book of loosely connected 

sketches versus a continuous autobiography or diary. 

7 Sample Short Note Questions (Module 3) 

Q. Write a short note on the significance of Paris in A Moveable Feast. 

Key points to include: Paris as formative setting; cafés as writing spaces; the idea of a city staying 

with a person for life; atmosphere of the 1920s expatriate community. 

Q. Write a short note on Hemingway's prose style in the book. 

Key points to include: short sentences; concrete and sensory detail; understatement of emotion; 

economy of language. 

Q. Comment on the theme of poverty and discipline in the life of the young writer, as shown in 

the book. 

Key points to include: financial hardship; daily writing discipline in cafés; simplicity of living matched 

with seriousness of purpose. 
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8. Detailed Reading Notes — Section by Section 

On Cafés and the Writing Routine 

Several sketches describe Hemingway's habit of writing in Paris cafés, choosing quiet corners, 

ordering a simple drink, and working steadily through the morning. These passages show the practical, 

almost workmanlike side of his writing life: rather than waiting for inspiration, he treats writing as a 

daily task to be completed, similar in spirit to the discipline Bond describes, though expressed in 

Hemingway's more restrained style. 

On Hunger and Poverty 

Hemingway describes periods when he and his wife had very little money, sometimes skipping meals 

to afford other necessities, including, notably, the cost of submitting and mailing manuscripts. Rather 

than presenting this only as misery, he often connects hunger and simplicity with heightened 

awareness and appreciation, suggesting that scarcity sharpened his attention to the world around him. 

On Fellow Writers and Artists 

The book includes portraits of other members of the Paris literary community Hemingway knew 

during this period. These sketches are often affectionate but also sharply observed, sometimes noting 

personal flaws or awkward moments alongside genuine admiration. Through these portraits, 

Hemingway builds a picture of a small, intense community of artists supporting, competing with and 

influencing one another. 

On Marriage and Domestic Life 

Interwoven with the literary material are quieter passages about Hemingway's domestic life with his 

first wife, Hadley, describing simple pleasures such as walks, modest meals, and their shared hopes 

for his career. These domestic sketches balance the more public, literary sections of the book and 

contribute to its overall nostalgic tone. 

On Looking Back 

Because the book was written and compiled many years after the events it describes, some passages 

carry an awareness of loss — of youth, of a particular Paris that no longer existed by the time of 

writing, and of a marriage that would later end. This retrospective awareness gives even the happiest 

sketches a slightly wistful undertone. 
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9. Model Answer (Long Answer, for Practice) 

Question: Examine Hemingway's characteristic prose style with examples of its features from the 

book. 

Ernest Hemingway is widely known for a prose style built on economy and restraint, and A Moveable 

Feast displays these qualities clearly. His sentences are typically short and direct, favouring concrete 

nouns and simple verbs over elaborate description or abstract commentary. Rather than telling the 

reader how a character feels, Hemingway tends to describe a physical detail — a gesture, a plate of 

food, the weather outside a café window — and allows the reader to sense the underlying emotion. 

This technique, often called understatement, is one of the most distinctive features of his non-fiction 

as well as his fiction. 

This spare style is closely connected to the book's themes. When Hemingway describes going hungry 

as a young writer, he does not dwell on self-pity; instead, he simply records the practical facts of 

scarcity, letting the reader infer the hardship. Similarly, in his sketches of fellow writers, he often lets 

a small, telling detail of behaviour stand in for a longer character description. The effect is a prose that 

feels controlled and unsentimental, even when dealing with emotionally significant material such as 

poverty, ambition, friendship or the later breakdown of his marriage. 

At the same time, the book's episodic, sketch-like structure supports this style: each short chapter can 

focus tightly on a single scene or memory, without needing to build a long, connected plot. Together, 

style and structure create a memoir that feels immediate and vivid, even though it was written from a 

distance of many years, and even though — true to Hemingway's restrained method — very little is 

ever stated more plainly than it needs to be. 

10 Worked Short-Note Answers (Practice Set) 

Q. How does Hemingway present the experience of poverty in A Moveable Feast? 

Hemingway presents poverty in his early Paris years as difficult but also strangely productive. He 

recalls going hungry, sometimes deliberately, to save money for necessities, and connects this scarcity 

to a heightened, almost sharpened attention to food, weather and the details of daily life. Rather than 

complaining at length, he records these hardships in plain, factual language, allowing the reader to 

sense the difficulty without overt emotional commentary. 

Q. What is the significance of the café as a setting in the book? 

Cafés function as Hemingway's informal writing studios, offering warmth, a quiet corner, and enough 

anonymity to concentrate on his manuscripts. They also serve as meeting places for the wider 

community of writers and artists in Paris. The café setting captures both the solitary discipline of the 

young writer's work and the social, communal side of the expatriate literary scene. 

Q. What does the book suggest about the relationship between youth and later memory? 

Because A Moveable Feast was written many years after the events it describes, it shows how memory 

reshapes experience. Hemingway's Paris years, difficult and uncertain as they were at the time, are 

recalled with warmth and a degree of idealisation once viewed from later in life. The book suggests 

that formative experiences of youth, however hard, can become treasured memories precisely because 

they were intensely lived. 



Dept of English   BASYSemester III Understanding Non-Fiction Prose      Bahirji Smarak Mahavidyalaya Basmathnagar  

17 | P a g e  

 

Module 4 — The Diary of a Young Girl by Anne Frank 

1 About the Author 

Anne Frank was born in 1929 in Frankfurt, Germany, to a Jewish family. In 1933, as the political 

situation for Jewish people in Germany worsened, her family moved to Amsterdam in the Netherlands. 

When Germany occupied the Netherlands during the Second World War and the persecution of Jewish 

people intensified, the Frank family, along with a few others, went into hiding in a concealed set of 

rooms, later known as the Secret Annexe, above her father's office building. Anne kept a diary during 

the more than two years the family spent in hiding. In 1944 the group was discovered and arrested; 

Anne died in a concentration camp in early 1945, shortly before the end of the war. Her father, Otto 

Frank, was the only member of the immediate family to survive, and he later arranged for her diary to 

be published. 

2 About the Book 

The Diary of a Young Girl is exactly what its title suggests: a real diary, written by a teenage girl, 

originally never intended for publication in the form we now read it. Anne received the diary as a gift 

on her thirteenth birthday, shortly before the family went into hiding, and she wrote in it regularly, 

addressing her entries to an imaginary friend she called Kitty. The diary records her daily life in hiding: 

the cramped living conditions, the tense relationships among the people sharing the hiding place, her 

observations about the war outside, and, most strikingly, her inner life — her hopes, fears, opinions, 

and her growth from a child into a thoughtful young woman during this period. 

3 Structure and Approach 

The diary is structured as a sequence of dated entries, written over roughly two years. Because it is a 

real diary rather than a shaped literary memoir, its structure is naturally chronological, following the 

day-to-day experience of hiding rather than a planned narrative arc. However, Anne herself later began 

to revise some of her early entries with an eye to future readers, after hearing a wartime radio broadcast 

asking people to preserve diaries and letters as historical records. This means the diary combines 

spontaneous daily writing with some conscious literary shaping, especially in its later stages. 

4 Key Ideas and Themes 

a) Life in Hiding and Confinement 

A central theme of the diary is the psychological and physical experience of being confined to a small 

space for a long period, unable to go outside, see friends, or live a normal life. Anne describes both 

the practical difficulties of hiding and the emotional strain of confinement on everyone involved. 

b) Fear, War and Persecution 

Though the family is hidden, the diary constantly registers the danger and fear caused by the war and 

by the persecution of Jewish people happening outside. Sounds of bombing, news of arrests, and 

constant anxiety about discovery run through the entries, reminding readers of the real historical horror 

behind this personal account. 

c) Growing Up and Self-Discovery 

Because Anne was thirteen when she began writing and turned fifteen while still in hiding, the diary 

also records a very personal, universal process: the transition from childhood into adolescence. She 

writes about her changing relationships with her parents and sister, her first feelings of romantic 

attraction, her developing opinions, and her increasing self-awareness as a writer and thinker. 
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d) Human Relationships Under Pressure 

The diary offers close observation of how people behave when confined together under extreme stress. 

Anne writes candidly about tensions, irritations and affections among the members of the household, 

offering an honest, sometimes critical, sometimes warm picture of human relationships under pressure. 

e) Hope and the Human Spirit 

Despite the fear and hardship described in the diary, Anne repeatedly expresses hope, idealism and a 

belief in human goodness. This combination of harsh reality and enduring hope is one of the most 

quoted and remembered aspects of the diary, and a major reason for its lasting worldwide significance. 

f) The Diary as Historical Document 

Beyond its personal and literary value, the diary is an important historical document, offering a first-

hand account of the experience of Jewish families in hiding during the Holocaust. Students should be 

able to discuss both its literary qualities and its historical importance. 

5 Writer's Style and Tone 

• Direct, personal, conversational style, addressed to an imagined friend, 'Kitty'. 

• A blend of everyday detail with serious reflection, moving easily between small daily 

complaints and deep fears about survival. 

• An honest, self-critical voice, as Anne examines her own moods, mistakes and feelings openly. 

• Growing maturity and control of language visible across the entries, showing Anne's 

development as a writer over the two years. 

• A tone that mixes humour, irritation, fear and hope, reflecting the range of a real, lived 

experience rather than a single controlled mood. 

6 Significance of the Text 

This diary is significant both as literature and as history. As literature, it shows how a very young 

writer can produce work of remarkable honesty, self-awareness and narrative skill, entirely outside the 

setting of formal literary training. As history, it remains one of the most widely read personal accounts 

of the Holocaust, giving readers a human, individual perspective on a vast historical tragedy. For this 

course, it also offers a valuable contrast with the other three texts: unlike Bond's reflective memoir, 

Gandhi's moral autobiography, or Hemingway's crafted sketches, Anne's diary was not originally 

written with a reading public in mind, which gives it a particular kind of unfiltered honesty. 

7 Sample Short Note Questions (Module 4) 

Q. Write a short note on the theme of confinement in The Diary of a Young Girl. 

Key points to include: life in the Secret Annexe; physical restrictions; psychological strain of hiding; 

effect on relationships among the group. 

Q. Write a short note on Anne Frank's growth and self-discovery as recorded in the diary. 

Key points to include: her age at the start and end of the diary; changing relationships with family; 

developing self-awareness; growth as a writer. 

Q. Comment on the significance of hope in the diary despite the surrounding fear and danger. 
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Key points to include: expressions of belief in human goodness; contrast between outer danger and 

inner hope; why this theme is widely remembered. 

8. Detailed Reading Notes — Section by Section 

On the Early Entries 

The diary's earliest entries, written before the family went into hiding, show Anne as an ordinary 

schoolgirl, writing about friends, teachers and small daily events. This early, lighter tone is important 

to note, since it establishes a clear contrast with the more serious, anxious tone that develops once the 

family is confined to the Secret Annexe. 

On Daily Life in the Annexe 

Once in hiding, Anne records the practical routines of confined life: strict rules about noise during 

working hours, shared meals, limited food and supplies, and the constant need for caution. These 

passages give readers a detailed, almost documentary picture of what daily survival in hiding actually 

required. 

On Relationships Within the Group 

Anne writes candidly, and at times critically, about tensions with her mother, disagreements with other 

members of the household sharing the hiding place, and her evolving feelings toward her father, whom 

she generally admired. These sections are valuable for showing that the diary is not only about outside 

danger, but also about the ordinary, sometimes difficult, dynamics of people living in very close 

quarters for a long time. 

On Peter and Early Romantic Feelings 

A significant portion of the later diary describes Anne's developing friendship, and eventually 

romantic feelings, for Peter, another young person in hiding with his family. These entries show Anne's 

growing emotional maturity and her attempt to understand her own feelings honestly, even while living 

under extreme stress. 

On Anne's Development as a Writer 

After hearing a wartime broadcast encouraging people to preserve diaries as historical evidence, Anne 

began revising some earlier entries and expressed a clear ambition to become a writer or journalist 

after the war. This section is important because it shows the diary was not only a private outlet, but, 

in its later stages, also a conscious literary project, shaped with a future reader in mind. 

On the Diary's Abrupt End 

The diary ends abruptly, without any sense of a planned conclusion, reflecting the fact that the family's 

hiding place was discovered shortly afterward. Students should note this abruptness as a powerful 

structural feature: unlike a shaped memoir with a deliberate ending, the diary's sudden stop underlines 

its status as a real, lived document rather than a crafted narrative with a planned close. 
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9. Model Answer (Long Answer, for Practice) 

Question: Discuss The Diary of a Young Girl as both a personal document and a historical record. 

Anne Frank's diary occupies a unique place in the study of non-fiction prose because it functions 

simultaneously as an intensely personal document and as an important historical record. As a personal 

document, it captures the inner life of a teenage girl in extraordinary detail: her shifting moods, her 

disagreements with her mother, her growing feelings for Peter, and her private ambitions to become a 

writer. Because the diary was originally written without any intention of publication, this personal 

material has an unusual honesty and immediacy; Anne does not shape herself into a flattering or 

simplified character, but records contradictions, irritations and doubts alongside moments of hope and 

self-confidence. 

At the same time, the diary is inseparable from its historical context. Written by a Jewish teenager in 

hiding from Nazi persecution during the Second World War, the entries constantly register the danger 

surrounding the family: news of arrests, fear of discovery, and the psychological strain of prolonged 

confinement. Because Anne did not survive the war, and because the diary was later published and 

read by millions of people worldwide, it has become one of the most widely known first-hand accounts 

of the Holocaust, giving a human, individual face to a vast historical tragedy that can otherwise feel 

abstract in numbers and dates. 

What makes the diary especially powerful is the way these two dimensions, the personal and the 

historical, are never separated. Anne's private worries about family tension or her own character are 

always set against the backdrop of extreme historical danger, and her expressions of hope for the future 

are read by later generations with full awareness of how her story actually ended. This combination of 

ordinary adolescent experience and extraordinary historical circumstance is central to why the diary 

continues to be read, studied and valued as both literature and history. 

10 Worked Short-Note Answers (Practice Set) 

Q. Who is 'Kitty' and why does Anne address her diary to this name? 

'Kitty' is the imaginary friend Anne invents as the addressee of her diary entries. Writing to an 

imagined friend allows Anne to express her thoughts and feelings in a direct, personal, conversational 

way, as though confiding in someone she trusts completely. This device gives the diary its warm, 

intimate tone and helps explain why the entries read less like a formal record and more like an ongoing, 

honest conversation. 

Q. What changes in Anne's writing can be traced across the diary? 

Across the two years covered by the diary, Anne's entries show growing maturity, sharper self-

observation, and increasing control of language. Early entries are lighter and more concerned with 

everyday schoolgirl matters, while later entries show deeper reflection on fear, identity, relationships 

and her ambitions as a writer, especially after she begins revising earlier entries with future readers in 

mind. 

Q. How does the diary balance ordinary teenage concerns with the danger of war? 

The diary moves fluidly between small, ordinary concerns, such as disagreements with her mother or 

her feelings for Peter, and direct reminders of the danger surrounding the family, such as fear of 

discovery or news of the war. This balance makes the diary feel true to life: even under extreme 

historical circumstances, ordinary human concerns do not disappear, and the diary captures both 

dimensions honestly. 
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Comparative Overview of the Four Texts 

Examination questions sometimes ask students to compare the four prescribed texts, so it is useful to 

keep a clear picture of how they differ and where they overlap. 

Aspect Bond Gandhi Hemingway Anne Frank 

Form Memoir / guide Autobiography Memoir (sketches) Diary 

Focus Craft of writing Moral self-

examination 

Youth in Paris Life in hiding 

Tone Warm, humorous Reflective, 

confessional 

Spare, nostalgic Honest, hopeful 

Audience intent General readers General readers Written for later 

readers 

Originally private 

 

Even though the four texts are very different in tone, subject and structure, they share an important 

common thread: each writer uses their own real, lived experience as the raw material of their prose, 

and each is willing to be honest about doubt, difficulty or failure, rather than presenting a flattering or 

simplified version of themselves. This shared honesty is one reason all four texts belong together in a 

course on understanding non-fiction prose. 

Author Timelines at a Glance 

The short timelines below are useful for quickly placing each writer and text in their historical and 

biographical context. 

Ruskin Bond 

Year Event 

1934 Born in Kasauli, in the hills of northern India. 

Childhood Frequent moves; early loss of father; comfort found in books. 

Career Long career as novelist, short-story writer and essayist, mostly set in the Himalayan hill 

towns. 

Honours Recipient of the Sahitya Akademi Award, Padma Shri and Padma Bhushan. 

Present Continues to live and write in Mussoorie. 

 

M. K. Gandhi 

Year Event 

1869 Born in Porbandar, Gujarat, India. 

Youth Early marriage; schooling in India; journey to London to study law. 

South Africa Developed the method of non-violent resistance known as satyagraha. 

India Became the central leader of the Indian freedom movement. 

1948 Assassinated shortly after India's independence. 

 

Ernest Hemingway 

Year Event 

1899 Born in Illinois, United States. 

1920s Lived in Paris among a community of expatriate writers and artists. 

Career Published major novels and short stories in a distinctive spare style. 

1954 Awarded the Nobel Prize in Literature. 

1961 Died; A Moveable Feast published posthumously soon after. 
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Anne Frank 

Year Event 

1929 Born in Frankfurt, Germany, to a Jewish family. 

1933 Family moved to Amsterdam as persecution of Jewish people increased in Germany. 

1942 Family went into hiding in the Secret Annexe; diary writing began in earnest. 

1944 Hiding place discovered; family arrested and deported. 

1945 Anne died in a concentration camp shortly before the war ended; her father survived and 

later published her diary. 

 

Model Comparative Answer (For Practice) 

Question: Compare the way personal honesty is used as a literary tool in any two of the four 

prescribed texts. 

Personal honesty is central to non-fiction prose, since readers generally trust a memoir, autobiography 

or diary only when the writer appears willing to reveal genuine, sometimes unflattering truths about 

themselves. Gandhi's Story of My Experiments with Truth and Anne Frank's Diary of a Young Girl 

both use personal honesty as a central literary tool, though in quite different ways. 

Gandhi's honesty is deliberate and reflective. Writing as a mature man looking back on his youth, he 

consciously selects incidents of childhood dishonesty, discomfort in his early marriage, and awkward 

imitation of English manners, and examines each one morally, drawing lessons about truth and self-

discipline. His honesty is shaped for a purpose: to demonstrate, through his own flawed example, how 

ordinary moral effort can gradually build a more truthful and disciplined character. 

Anne Frank's honesty, by contrast, is immediate and unplanned, at least in its origins. Writing as a 

young teenager in daily entries, without any certainty that her diary would ever be read by others, she 

records her irritations, fears, affections and doubts as they occur, without Gandhi's benefit of years of 

reflection. This gives her honesty a different quality: less deliberately shaped into moral lessons, and 

more directly expressive of a real, developing personality under extreme pressure. 

Despite this difference, both writers share a refusal to present themselves as simply admirable. Gandhi 

openly admits acts he is ashamed of; Anne openly admits pettiness, jealousy and confusion alongside 

her hope and idealism. In both cases, this willingness to include unflattering detail is precisely what 

gives the writing its lasting power, since readers sense they are encountering an honest human being 

rather than a carefully polished public image. 
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Examination Pattern and Preparation Guide 

Continuous Assessment (CA) — 40 Marks 

Component Marks 

Class Test 20 

Assignment / Presentation / Viva / Quiz / Open Book, etc. 12 

Attendance 8 

Total 40 

 

8.2 End Semester Examination (ESE) — 60 Marks, Duration 2.5 Hours 

The question paper for the End Semester Examination is structured as follows: 

Question Description Marks 

Q.1 Write short notes (five sub-questions) — compulsory, based on the entire 

syllabus 

15 

Q.2 Question on Module 1 (How to Be a Writer) 15 

Q.3 Question on Module 2 (The Story of My Experiments with Truth) 15 

Q.4 Question on Module 3 (A Moveable Feast) 15 

Q.5 Question on Module 4 (The Diary of a Young Girl) 15 

Q.6 Write short notes (any two out of four) — based on the entire syllabus 15 

 

Note: Q.1 is compulsory. From Q.2 to Q.6, students must attempt any three questions. This means a 

student should be well prepared on at least three of the four modules for the long-answer section, while 

Q.1 and Q.6 require a working knowledge of all four texts for short notes. 

8.3 How to Answer a 'Short Note' Question 

6. Begin with one sentence identifying the text and the specific point being asked about. 

7. State two or three clear key points, each in its own short paragraph or clearly separated 

sentence. 

8. Where relevant, briefly mention how the point connects to the writer's larger themes or style. 

9. Keep the note focused: a short note is meant to be precise, not a full essay. 

10. Avoid quoting long passages from the text; a brief, accurate paraphrase in your own words is 

safer and shows understanding. 

8.4 How to Answer a Long-Answer (15 Mark) Question 

11. Write a short introduction that restates the question and names the text and author. 

12. Divide your answer into two or three clear sections, each covering one aspect of the topic (for 

example: theme, style, structure). 

13. Support each point with specific reference to characters, incidents or sections of the text, 

described in your own words. 

14. Where useful, briefly compare or contrast with another module to show wider understanding of 

the course. 

15. End with a short conclusion that sums up the significance of the theme or text in relation to the 

question. 
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8.6 Full Mock Question Paper (For Practice) 

The mock paper below follows the exact pattern prescribed for the course and can be used for a timed, 

2.5-hour practice attempt. 

Q.1 Write short notes on any five of the following (compulsory): 

16. Ruskin Bond's view on the importance of reading for a writer. 

17. The confessional style of Gandhi's autobiography. 

18. The significance of Paris in A Moveable Feast. 

19. The role of 'Kitty' as the addressee of Anne Frank's diary. 

20. The theme of rejection and persistence in How to Be a Writer. 

21. Gandhi's account of his early marriage. 

22. Hemingway's prose style as seen in the book. 

23. The theme of hope in The Diary of a Young Girl. 

(15 marks) 

Q.2 'Bond presents writing as a discipline built through daily habits rather than sudden 

talent.' Discuss with reference to How to Be a Writer. 

(15 marks) 

Q.3 Examine the significance of truth and self-examination in Part I of The Story of My 

Experiments with Truth. 

(15 marks) 

Q.4 Discuss the episodic structure and spare prose style of A Moveable Feast, with suitable 

examples. 

(15 marks) 

Q.5 'The diary balances ordinary teenage concerns with the extraordinary danger of war.' 

Discuss with reference to The Diary of a Young Girl. 

(15 marks) 

Q.6 Write short notes on any two of the following (compulsory): 

24. The importance of observation in Bond's approach to writing. 

25. Gandhi's journey to London and its significance. 

26. The theme of poverty and discipline in Hemingway's Paris years. 

27. Anne Frank's growth and development as a writer. 

(15 marks) 
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Glossary of Useful Terms 

• Non-fiction prose: writing based on real people, places and events, shaped with literary care 

rather than simple factual reporting. 

• Memoir: a personal account of specific experiences or a period of a writer's life, often more 

selective and shaped than a full autobiography. 

• Autobiography: a writer's account of their own life, usually covering a longer span, often from 

childhood onward. 

• Diary: a day-by-day personal record, usually written close to the time of the events it describes, 

often without an eye toward publication. 

• Confessional writing: writing in which the author openly admits faults, doubts or failures rather 

than presenting an idealised self-image. 

• Understatement: a literary technique of expressing an idea or emotion with deliberate restraint, 

letting the reader sense more than is directly stated. 

• Episodic structure: a structure made up of separate, loosely connected sections or sketches, 

rather than one continuous, tightly plotted narrative. 

• Tone: the writer's attitude toward the subject, conveyed through word choice, sentence rhythm 

and level of formality. 

• Satyagraha: Gandhi's method of non-violent resistance, literally meaning 'holding firmly to 

truth'. 

• Holocaust: the systematic persecution and murder of six million Jewish people and other 

groups by Nazi Germany and its collaborators during the Second World War, the historical 

background of Anne Frank's diary. 

• Expatriate: a person living outside their native country, as Hemingway and many fellow writers 

did in 1920s Paris. 

• Colonial rule: government of one country or people by another foreign power, the historical 

situation Gandhi worked to end in India. 

• Vegetarianism: the practice of not eating meat, an early personal discipline Gandhi committed 

to and later connected to his broader ethics of non-violence. 

• Retrospective narration: storytelling written after the events described, shaped by the passage 

of time and later understanding, as in Hemingway's memoir. 

• First-person narrative: writing told from the point of view of 'I', common to all four prescribed 

texts, giving each a personal, subjective perspective. 

• Coming-of-age: a theme or narrative concerned with the transition from childhood or 

adolescence into greater maturity and self-understanding, clearly present in Anne Frank's dia 

 


